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Program 


Flute vs Cello (2012/2013) Andrew Staniland 

Tristan Durie, flute 
Dobrochna Zubek, cello 

Danse Sauvage (1996) Allan Gordon Bell 

Roger D. Moore Distinguished Visitor in Composition 2016 
Emily Chiang, piano 


Presentation of the 2014 and 2015 Karen Kieser Prize in Canadian Music 
Dennis Patrick, Faculty of Music 
Matthew Fava, Canadian Music Centre (CMC) 


Imaginings (2014) 


Shelley Marwood 


Tristan Durie, flute 
Michele Jacot, Bb clarinet 
Carol Wang, percussion 
Emily Chiang, piano 
Danielle Greene, violin 
Megan Chandler, double bass 
Gary Kulseha, conductor 


Intermission 


Glass (2013) 


Patrick McGraw 


Terri Croft, violin I 
Lola Islamova, violin II 
Laila Zakzook, viola 
Amahl Arulanandam, cello 


The Karen Kieser Prize in Canadian Music 


The Karen Kieser Prize in Canadian Music is awarded each year to a graduate student 
in composition whose work is judged to be especially promising. Karen Kieser was a 
distinguished triple-graduate of the Faculty of Music at the University of Toronto and 
a former Head of Music at CBC Radio. Friends and colleagues endowed The Karen 
Kieser Prize in Canadian Music upon her death in 2002 as a tribute to her life, her 
work and her passionate devotion to the cause of Canadian music and musicians. 
Tonight’s concert presents both the 2014 winning work Glass by Patrick McGraw and 
the 2015 winning work Imaginings by Shelley Marwood. 


Winners of the Karen Kieser Prize: 

Shelley Marwood (2015): Imaginings 
Patrick McGraw (2014): Glass 
Christopher Thornborrow (2013): Walking 
Adam Scime (2012): After the rioT 
Riho Esko Maimets (2011): squall tor 2 flutes, cello and piano 
Kevin Lau (2010): Starsail for cello and piano 
Constantine Caravassilis (2009): 

Sappho de Mytilene for mezzo-soprano, flute and piano 
Igor Correia (2008): 

Three Songs of Great Range for mezzo-soprano, clarinet, violin and harp 
Fuhong Shi (2007): Lightenings for Chamber Ensemble 
Christopher William Pierce (2006): Melody with Gesture for chamber ensemble 
Katarina Curcin (2005): . . . walking away from ... for string quartet 
Craig Galbraith (2004): 

The Fenian Cycle for mezzo soprano, english horn and string quartet 
Andrew Staniland (2003): Tapestry for clarinet, cello and tape 
Abigail Richardson (2002): dissolve for harp, piano and percussion 


the Canadian Electronic Ensemble. 
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Karen Kieser (1948-2002) 

Karen Kieser was a passionate woman. 
She cared deeply about many people 
- her friends and colleagues, her 
husband Larry, her parents, siblings, 
nieces and nephews - and about many 
things - her work, her religious faith, 
her home and garden, travel, art and 
music. But Kieser’s strongest passions 
and deepest commitments were 
dedicated to two things: Canadian 
music and public broadcasting. The 
two came together in her distinguished 
career at the CBC. 

Kieser was born in Sutton Coldfield, 
Warwickshire, England, on February 
19, 1948. She died just 10 days 
before what would have been her 54 ^ 
birthday, on February 8, 2002, after 
a courageous, five-year battle with 
ovarian cancer. She held no less than 
three degrees from the Faculty of Music 
at the University of Toronto: a bachelor 
of music and a master of music, bofh 
in piano performance, and a master 
of arts in musicology. She could have 
had a career as a concert pianist, and 
indeed she gave many performances 
throughout the 1970s in North America 
and Europe, both as a soloist and with 


But by then, she had already been 
bitten by the broadcasting bug. From 
1973 to 1977, while still in her twenties, 
she hosted important CBC Radio 
and CBC Stereo music programs like 
Music Alive and Themes and Variations. 
The quality of grace under pressure 
she displayed in that role would 
characterize all her later endeavours, 
and she never lost her focus on the 
audience as the ultimate raison d’etre 
for a broadcaster’s work. 

After moving to the other side of 
the control room window as music 
producer with the flagship network 
program Arts National from 1977 
to 1982, Kieser spent the following 
decade as first deputy head (1982- 
1986), and later head (1986-1992), 
of CBC Radio Music. She set three 
records, as the youngest, longest- 
serving head of music, and - what 
probably made her most proud - the 
first woman to hold the position. 
Throughout her career, Kieser was a 
trailblazer for women in senior positions 
at the CBC. Her tireless work ethic, 
her ability to master countless details 
while keeping an eye on the big 
picture, and her unique combination 
of unfailing good manners and steely 
determination, made her both an 
inspiration and a role model. 

Kieser’s tenure at CBC Radio Music 
had many highlights, including a 
renewed emphasis on live broadcasts 
and documentaries, numerous 
prestigious special events and 
international awards, and expanded 
audiences. She championed the cause 
of Canadian music and musicians 
through the creation of Canadian 
content policies for classical music 



broadcasting on CBC, an ambitious 
commissioning program, and the 
establishment of CBC Records as a 
high-profile label with a reputation for 
excellence both at home and abroad. 
She was equally committed to finding 
and developing new broadcasting 
talent, and many of the leading lights 
of the music department today (both 
on and off the air) were recruited and 
nurtured under Kieser’s watchful eye. 

While still head of music, Kieser 
had been an eloquent advocate 
for the creation of Glenn Gould 
Studio in the CBC’s new Toronto 
network headquarters at Canadian 
Broadcasting Centre. In 1992, she 
became the facility’s first General 
Manager. In a very real sense, this 
“jewel in the crown,’’ which combines 
an intimate live recital hall and a state- 
of-the-art digital recording studio, is 
another of her lasting legacies. 

From 1994 until illness forced her to 
stop working in 1999, Kieser was co¬ 
ordinator of strategic initiatives for CBC 
English Radio. Among the numerous 
projects she worked on during this time 
were the Festival television specialty 
channel application, the successful 
application for the CBC’s pay audio 
channel Galaxie, the move of CBC 
Radio in Toronto from AM to FM, 
and a CBC Television dance special, 
among many others. Despite being 
diagnosed with cancer in 1997, she 
continued to work for another two 
years: a decision typical of her lifelong 
devotion to duty. Even thereafter, she 
remained active as an arts consultant, 
writer and volunteer, serving on juries 
and panels for the Canada Council, 
the Ontario Arts Council and Metro 
Toronto. In 2000, she was honoured 
with the Vice-President’s Award for 


outstanding achievement in the service 
of CBC Radio. For the first time, the 
vice-president of English radio, Alex 
Frame, insisted on presenting the 
award personally to Kieser. 

Those who knew Kieser well remember 
her warm smile and thoughtful concern 
for other people, whom she always 
treated with dignity, respect and 
countless quiet acts of kindness. They 
speak also of her unflaggingly positive 
and sincerely optimistic outlook, her 
restless curiosity and wide range of 
interests, her insatiable appetite for 
hard work, her ability to motivate and 
inspire people to exceed their own 
expectations, and her insistence on 
holding others (and most of all herself) 
to the highest standards of quality in 
every aspect of life, both professional 
and personal. She conducted her 
battle against cancer with characteristic 
rigour, energy, clear-sightedness, 
humour, a stubborn refusal to 
surrender, and, in the end, calm 
acceptance and inner peace. 


Biographies 


Andrew Staniland 

Andrew Staniland has firmly established 
himself as one of Canada’s most 
important and innovative musical 
voices. Described by Alex Ross in the 
New Yorker magazine as “alternately 
beautiful and terrifying,” his music is 
regularly heard on CBC Radio 2 and 
has been performed and broadcast 
internationally in over 35 countries. 
Staniland is the recipient of the 2009 
National Grand Prize in EVOLUTION, 
presented by CBC Radio 2/Espace 
Musique and The Banff Centre, top 
prizes in the SOCAN young composers 
competition, and the 2004 Karen 
Keiser Prize in Canadian Music. As a 
leading composer of his generation, he 
has been recognized by election to the 
Inaugural Cohort of the College of New 
Scholars, Artists and Scientists Royal 
Society of Canada in 2014. 

Staniland has been affiliate composer 
to the Toronto Symphony Orchestra 
(2006-09) and the National Arts Centre 
Orchestra (2002-04), and has also 
been in residence at the Centre du 
Creation Musicale Iannis Xenakis (Paris, 
2005). Recent commissioners include 
the Gryphon Trio, Les Percussions de 
Strasbourg, the Toronto Symphony, 
cellist Frances-Marie Uitti and American 
Opera Projects. Staniland is the lead 
composer/educator with the Gryphon 
Trio’s Listen Up! education initiative, 
created and produced in collaboration 
with the Gryphon Trio and music 
educator Rob Kapilow. Staniland 
also performs himself, both as a 
guitarist and working with new media 
(computers and electronics). Staniland 
is currently on faculty at Memorial 
University in St John’s Newfoundland. 


Allan Gordon Bell (b. 1953) 

Calgary-born composer Allan Gordon 
Bell grew up in Edmonton. He studied 
philosophy at the University of Alberta 
and went on to receive a master of 
music degree (also from the University 
of Alberta) under the guidance of Violet 
Archer, Malcolm Forsyth and Manus 
Sasonkin. Afterward, Bell pursued 
advanced studies in composition at 
the Banff Centre for the Arts where his 
teachers were Jean Coulthard, Bruce 
Mather and Oskar Morawetz. Bell is 
this year’s University of Toronto Faculty 
of Music Roger D. Moore Distinguished 
Visitor in Composition. 

Bell has written for solo instruments, 
chamber ensembles, orchestra, 
band, electroacoustic media, young 
musicians, and has also composed 
scores for theatre, dance productions, 
film and television. He has received 
commissions from the CBC and the 
Calgary Philharmonic, among others, 
and has conducted numerous groups, 
including Calgary Contemporary 
Ensemble. In 1982, Bell studied film 
music with Earle Hagen in Toronto. 

He is a Professor at the University of 
Calgary. 

Bell’s works have been performed by 
the National Arts Centre Orchestra, the 
Calgary Philharmonic Orchestra, Esprit 
Orchestra, the Vancouver Symphony 
Orchestra, the Manitoba Chamber 
Orchestra, and the Societe de musique 
contemporaine du Quebec, in addition 
to many other professional and 
amateur organizations in Canada, the 
United States, Germany, Israel, Japan 
and the United Kingdom. 


A CD entitled Spirit Trail: The Music 
of Allan Gordon Bell was released by 
CBC Records, and captures five of 
his orchestral works. The Association 
of Canadian Choral Conductors 
presented Bell with an award for 
outstanding choral compositions 
in 1994 and 1999. From 1984 to 
1988, he served as president of the 
National Board of the Canadian Music 
Centre. Bell’s music is available from 
the Canadian Music Centre, Alberta 
Keys and Gordon V. Thompson 
publishers. In 2012, Bell was made a 
Member of the Order of Canada for his 
contribution to Canadian contemporary 
classical music and culture, and in 
2014, he won a Juno award for his 
chamber work Field Notes in the 
Classical Composition of the Year 
category. 

Emily Chiang 

Emily Chiang is a multi-faceted and 
versatile Canadian artist, highly sought 
after both in North America and in 
Asia. Born in Taiwan, she made her 
debut at the age of six, and has since 
been active as a concerto soloist 
and frequently as a solo pianist, 
performing locally in Toronto and 
internationally. In addition, her many 
ongoing collaborative relationships 
with instrumentalists and other 
pianists demonstrate her passionate 
commitment to chamber music. She 
is equally dedicated as a teacher, 
currently on the piano faculty at the 
University of Toronto. 

Chiang has worked with many of the 
most celebrated and inspirational 
pianists and pedagogues, including 
Alexandra Munn, Alvin Chow, Arnaldo 
Cohen and Menahem Pressler. Most 
recently Chiang studied with Marietta 
Orlov, completing a doctor of musical 


arts degree at the University of Toronto. 
As a student, Chiang maintained an 
active schedule as a competitor both 
locally and internationally, winning 
first place in the annual University of 
Toronto Concerto Competition, and 
was, more recently, a prizewinner in the 
Iowa International Piano Competition. 

Other studies have included completion 
of an artistic residency at the Banff Arts 
Centre, under the tutelage of Julian 
Martin, and masters in performance 
with Pressler and Cohen at the Indiana 
University Jacobs School of Music. 

Prior to this, Chiang completed a 
bachelor of music in performance at 
the Oberlin College. While at Oberlin, 
Chiang was a prizewinner in the Hellam 
Young Artists Competition, as well 
as the recipient of First Place prize 
at the Lima Symphony Orchestra 
Young Artists Competition, resulting 
in a concerto engagement with the 
LSO the following year. In addition 
to her collegiate studies, Chiang has 
played for and worked with many 
distinguished musicians including 
Angela Hewitt, Barry Douglas, Emanuel 
Krasovsky, Mykolai Suk and Victor 
Rosenbaum. 

Shelley Marwood 

Shelley Marwood is an emerging 
composer whose output includes 
works for orchestra, choir, opera, 
chamber ensembles and solo 
instruments. She has had works 
commissioned and performed across 
North America by ensembles such 
as the Vancouver, Winnipeg and 
Windsor Symphony Orchestras and 
Ensemble Contemporain de Montreal. 
Upcoming performances this spring 
include the premiere of a new piece for 
soprano Kelsey Taylor, and her piece 


Selfie will be performed in Toronto, 
Philadelphia and Halifax as part of the 
Crossing Borders program. Her piece 
Merge has received excellent reviews 
since its inclusion on the Rubbing 
Stone Ensemble’s debut CD, which 
was released in May 2014. In 2015 
Shelley won both the Karen Kieser 
Prize in Canadian Music and the U of 
T Choral Composition Competition. 

She also received first prize in the 
2008 CMC Prairie Region Emerging 
Composers’ Competition, and was 
one of the featured composers of 
the 2009 Windsor Canadian Music 
Festival. She is currently pursuing her 
DMA in composition at the University of 
Toronto, and is an Associate Composer 
with the Canadian Music Centre. 

Patrick McGraw 

Patrick McGraw was born in the United 
States but has made Canada his 
home since 2001. A lifelong interest 
in the sciences led him to a Ph.D in 
theoretical physics from the California 
Institute of Technology, but the pull 
of his other great love, music, proved 
irresistible. He returned to school to 
study composition, first with David Mott 
at York University and then with Gary 
Kulesha at the University of Toronto. 

His works have been performed in the 
U.S. and Canada byTorQ Percussion, 
Reverb Brass, the University of Toronto 
Wind Symphony, the Cecilia String 
Quartet and the Toy Piano Composers 
Ensemble among others. Although 
music is now his primary focus, he 
remains active in the sciences as a 
teacher and researcher. 


Program Notes 


Andrew Staniland 

Flute Vs Cello (2012/2013) 

Flute Vs Cello is an adaptation of Flute 
Vs Flute, written for my colleagues 
Nathan Cook and Michelle Cheramy. 
The work was originally conceived as 
a capricious flute duet, or perhaps 
even a flute contest. After the acoustic 
duet was composed, I created Flute 
Vs Tape, an arrangement of the work 
for single flute, with the second flute 
part realized as a fixed electronic “tape” 
track (we don’t use tape anymore, 
but rather digital soundfiles, but the 
name persists). The acoustic version is 
written to be virtuosic, light, capricious, 
competitive and fun, meant to stand 
in contrast with the reams upon reams 
of contemporary art music is perhaps 
too often devoid of these traits. The 
fixed electronics embrace this same 
approach and perhaps even maximize 
it. I use many vivacious tools in the 
composition of the tape, including 
sampling of extended techniques, gritty 
hiphop drum beats, electric guitar (my 
own instrument), and bodhran drum, 
an instrument nearly synonymous with 
the place of my current residence, 
Newfoundland. 

Flute Vs Tape was commissioned by 
and dedicated to Marie-Helene Brault. 
This adaptation is dedicated to Nathan 
Cook and Michelle Cheramy. — AS 

Allan Gordon Bell 

Dans Sauvage (1996) 

Danse Sauvage was commissioned 
by the 1996 Esther Honens 
International Piano Competition 
with the assistance of the Imperial 
Oil Charitable Foundation. It is a 
challenging piece, characterized by a 


rapid tempo and energetic syncopated 
rhythms, providing the pianist with the 
opportunity to unleash some muscular 
passion. With its stabbing chords, 
rapid arpeggiation, abrupt changes 
in dynamics and jagged melodic lines 
replete with mini-canons, this piece 
makes use of the keyboard’s complete 
range. The musical language is tonal, 
but non-triadic, freely using all the 
twelve notes in all of its phrases. 

Formally, the piece is highly sectional 
with a quasi-spiral structure 
(ABCACDC...). After it reaches 
its climax, the performer is given a 
short progression of ten slow chords 
that, in the manner of a chaconne, 
forms the skeleton for a series of 
improvised variations. After finishing the 
improvisation, the performer returns 
to the composed music at the low 
end of the piano. The structure then 
follows a reverse spiral of the previous 
material. The work ends with a couple 
of surprises. — AGB 

Shelley Marwood 

Imaginings (2014) 

Imaginings began with my 
contemplation of Maurice Sendak’s 
popular children’s book Where the Wild 
Things Are. The emotional journey that 
young Max undertakes via his vivid 
imagination offered several possibilities 
for musical interpretation. While this 
piece did not end up as a musical 
narrative of his adventures per se, they 
certainly influenced my development of 
the material. The three main thematic 
areas portray a mischievous idea, a 
sparse and lonely setting, and my 
interpretation of the infamous “wild 
rumpus.” — SM 


Patrick McGraw 

Glass (2013) 

Glass was chosen by the Cecilia String 
Quartet as the winner of the first annual 
University of Toronto String Quartet 
Composition Competition. It was 
premiered by them in 2014. The title is 
descriptive, as the sounds of the four 
instruments are combined with the 
sounds of glass — specifically wine 
glasses and a glass bottle. At times, 
the performers echo these sounds by 
producing suggestively glassy sounds 
with their instruments and voices, with 
an effect that might be described as 
ethereal. Any resemblance to the work 
of Philip Glass is (mostly) coincidental. 
- PM 


Up next at U of T Music for the New Music Festival 


Gryphon Trio 

Mon, Febl @ 7:30 pm. Walter Hall. 

The Gryphon Trio performs music by students of Allan Gordon Bell, including 
Candle Ice by Carmen Braden, Lunar Reflections by Heather Schmidt, In a World 
of Distance and Motion by Kelly Marie Murphy and a new work by Vincent Ho. 

Tickets: $40, $25 senior, $10 student 

Buy tickets on music, utoronto.ca or call 416-408-0208 


Land’s End Ensemble 

Tue, Feb 2 @ 7:30 pm. Walter Hall. 

Land’s End Ensemble and clarinetist James Campbell perform Allan Gordon 
Bell’s JUNO prize-winning Field Notes. Also on the program: Allan Gordon Bell’s 
Phenomenes, Trails of Gravity and Grace, the Toronto premiere of Omar Daniel’s 
new Trio, as well as Starscape by U of T doctoral student Roydon Tse. 

Free 


gamUT Contemporary Music Ensemble 

Wed, Feb 3 @ 7:30 pm. Walter Hall. 

Directed by Wallace Halladay, including music by Allan Gordon Bell. 
Free 


Thursdays at Noon 

Thu, Feb 4 @ 12:10 pm. Walter Hall. 

Music by U of T composition students, including Dominic Jarlkaganova’s 
collaboration with choreographer Angela Blumberg, the winning piece of the 
Cecilia String Quartet Student Composition Competition and a new work by 
recent alumnus Paul Levasseur. 


Free 





@UofTMusic 

music.utoronto.ca 


#UofTNewMusicFestival 


Want to stay informed of our upcoming events? 

Sign up for our bi-weekly 
e-newsletter at bit.ly/UofTMusic-enews 


The Faculty of Music is a member of Bloor St. Culture Corridor 
bloorstculturecorridor.com 


BLOOR ST. 
CULTURE 
CORRIDOR 





